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Multiphonic legend:

     tip of reed

     just below heart

     at string

      strong lip pressure (biting)

     medium lip pressure

     weak lip pressure

      medium air pressure
     weak air pressure

Performance notes:

The pitch representations of the multiphonics are approximate. However, care must be given
to achieve a sound as close to the approximations as possible, especially when the multiphonic
is almost identical to a major (consonant) triad in a first, second, or third inversion.
 

Alternate fingerings (optional):

Title notes:
The river Styx was, in various tales and traditions of Greek mythology, at the border between Earth and the Underworld. 
According to some the river gave invulnerability: thus Achilles’ strength and famous weakness – his mother dipped his whole 
body in the water but his feet (heels). According to others it was a pathway to the afterlife. Any passenger ferried needed a 
coin placed on his mouth – otherwise a final destination would never be reached and the dead would be stuck forever.

The first movement introduces a series of multiphonics that progress from the moribund to the chipper while creating a 
blossoming harmonic narrative. The second movement takes the aura, contours, and emotions of the first and elaborates on 
them through more conventional yet highly virtuosic oboe performance. A coda returning to the most prominent multiphonics 
validates the harmonic chronicle and unites the piece in a finale of a brief heavenly ascent.
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              
   

                
      

   

                                      
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fp ff

Suddenly slower, q = 100 Monotonous, mechanical (m. 57-59)

55

p no cresc.

60

ff

65

ff ff

Agitated, soft (q = 100)

68

71

p cheeky, funny p f f p p

slowing Slower, q = 72

74

   

     

   



  



C#

1



1

F Ab

Eb

B

stacatissimo



f

       
3 3 3 3 3

3


1

Ab
1

Ab

C

ff

Bb

stacatissimo


f

   


C#

p
1

  

1

F

5


stacatissimo



f p


5 5



tr1
Ab

staccatissimo

Ab

Eb

B



p
1

             


          

C

ff

Bb



p

 



tr1

Ab

f

tr1

Ab

3

  

            

        
       

   


                    





                             





  


                      

  
                






   

                      


 


 



 


 

 
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f

78

pp

slowing Pastoral, flowing, q = 54

80

p p

83

mp
p

87

p

90

f mf mp p pp

Suddenly Slower, 
e = 80

slowing 

94

 

  

  

 




3

p

strict pulse, no accents
3

3 3

3

3 3

5 5


3

Ab

Eb

f

B



C

Bb



Eb

p

B



C

Bb




C
C

5 5
3



C

  

C

3
3 3 3

3

 

C

3


C

3 3

3 3 3

3

 

multiphonic 
simile

 

C



multiphonic 
simile



Eb

p

B

3
3 3 3 3 3

3 3 3


staccatissimo  

* teeth may be applied directly to the reed;
make tone deliberately shaky and unstable 
and more so with each note

Ab

Eb

*

tr2
B

2

* *

tr1

2



or 2



         
              

          

           

 



 

 






   


    

              
    

        


 

                      

  


     

            
     

    




  


     

   

 


 

 

 

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